CHAPTER   III

The Modern Approach to Shakespeare
I

SOME preliminary preparation is necessary to understand
any great works of art, and especially those which belong
to a past age. Shakespeare was regarded as a great writer
from the first, and the history of Shakespearian criticism
mirrors the changes in taste of the last three hundred
years. Since the beginning of the twentieth century there
have been several new developments and changes of
interest.

In the year 1904 there was published a series of lectures
originally delivered in the University of Oxford which
caused considerable stir at the time; the volume was en-
titled Shakespearian Tragedy, and it was written by Dr.
A. C. Bradley. The book was the culmination and the
best example of almost a century of Shakespearian criti-
cism, which began with Maurice Morgann's Essay on the
dramatic character of Sir John Falstaff^ijjj), and continued
with Lamb and Coleridge, and throughout the nineteenth
century. Dr. Bradley's attitude, in general, was that the
characters in Shakespeare's plays were real men and
women whose emotions, personalities, motives and even
past history, could be minutely examined, dissected and
discussed. Dr. Bradley wrote before the present en-
thusiasm for psychology, but his lectures were in the main
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